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on’t have $80,000 to drop on dCS’s four-component Scarlatti 
SACD stack that I reviewed in August 2009, or $17,999 for their 
Puccini SACD/CD player that John Atkinson raved about in De-
cember 2009? Even if you do, the new Debussy D/A processor 
($10,999) might be a better fit for your 21st-century audio system. 
Sure, you don’t get an SACD transport—or any kind of disc play, 
for that matter—but the odds today are that you already have a 

player you like that’s got an S/PDIF output that can feed the Debussy.
On the other hand, if you’re already moving toward server-based digital play-

back, you just need to add something like an inexpensive Mac mini computer, a 
1-terabyte hard drive, a small LCD screen, and some iTunes bypass software—Pure 
Music or the more expensive Amarra—and with the 24/96-capable Debussy’s USB 
input, you’re in business.

Description
The remote-controlled dCS Debussy is slim, sleekly shaped, and surprisingly com-
pact for a component weighing 20 lbs. It has a full range of digital inputs: two S/
PDIF (one RCA, one BNC), two AES/EBU that can be used individually or as a 
dual AES pair, and a true asynchronous USB port. The Debussy’s USB, single AES, 
and S/PDIF inputs accept up to 24-bit PCM at 32, 44.1, 48, 88.2, or 96kHz sample 
rates. Its dual-AES input can handle 176.4 and 192kHz rates. There’s also a BNC 
word-clock input, should you wish to add an outboard clock generator. The fully bal-
anced design offers both XLR balanced and RCA single-ended outputs, adjustable 
level with a digital-domain volume-control. In a system with only digital sources, you 
can use the Debussy as a preamplifier.

dCS
Debussy 
d/a processormichael fremer

DESCRIPTION multi-input D/a 
processor with digital volume control 
and upsampling of cD data to 
proprietary ring-Dac format. Digital 
inputs: 2 S/PDif, (1 rca, 1 BNc), 
2 aeS/eBU, USB. Word clock in on 
75-ohm BNc jack. analog outputs: 
balanced (Xlr), unbalanced (rca). 
maximum output level: 2V or 6V 
(selectable). Output impedance:  
3 ohms balanced, 52 ohms  
unbalanced. frequency responses 
(Sharp filter): 10hz–20khz, ±0.1dB 
(fs: 44.1 or 48khz); 10hz–20khz, 
±0.1dB, –3dB at >38khz (fs: 88.2 or 

96khz). channel separation: >80dB,  
20hz–20khz. Noise: below–110dB, 
20hz–20khz. Power consumption: 
19W typical, 25W maximum.
DIMENSIONS 17.6" (445mm) W by 
2.6" (65mm) h by 15.5" (392mm) D. 
Weight: 19.4 lbs (8.8kg).
FINISH Silver.
SERIAL NUMBER OF UNIT  
REVIEWED DDc7237.
PRICE $10,999. approximate  
number of dealers: 24. Warranty: 3 
years, parts & labor, from date  
originally shipped from dcS; non-
transferable.

MANUFACTURER Data conversion 
Systems limited, Unit 1, Buckingway 
Business Park, anderson road,  
Swavesey, cambridge cB24 4ae,  
england, UK. Tel: (44) (0)1954-
233950. Web: www.dcsltd.co.uk. dcS 
america, PO Box 544, 3057 Nutley 
Street, fairfax, Va 22031. Tel: (617) 
314-9296. fax: (703) 940-2442. US 
distributor: Tempo Sales & marketing,  
PO Box 541443, Waltham, ma 
02454-1443. Tel: (617) 314-9296. 
fax: (617) 336-3486.  
e-mail: jquick@dcsltd.co.uk
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Inside is the latest version of dCS’s 
software-updatable “Ring DAC.” This 
is a five-bit design, operating at 2.822 
or 3.07MHz and handling the audio 
data in a proprietary five-bit format at 
DSD’s sample frequency. All incoming 
digital data are oversampled to this for-
mat before being converted to analog.

According to John Quick of Tempo 
Sales & Marketing, dCS’s US distribu-
tor, the Debussy’s DAC and discrete bal-
anced analog output sections are similar 
in basic architecture to what’s inside the 
Scarlatti and other, less expensive dCS 
models. The singled-ended outputs fol-
low the discrete stage with an op-amp 
buffer, however.

Setup and Use
Unlike the Scarlatti, the single-box De-
bussy is easy to set up, and even easier to 
use. Included is a luxurious remote con-
trol; its operation is intuitive, its feel slight-
ly rubbery. It’s not backlit, and it controls 
some features not found on the Debussy, 

so it has some extra buttons. The only as-
pect of the system remote that’s less than 
ideal is having to scroll through the inputs; 
there’s no direct selection of source from 
the either the remote control or the front-
panel pushbuttons.

Pressing the On button on the front 
panel once puts the Debussy in sleep 
mode, which mutes the analog outputs 
and leaves the DAC close to operating 
temperature. Press On for longer than 
three seconds and then release it to turn 
the dCS off. Via the remote, you can 
put the Debussy to sleep, wake it up, or 
turn it fully off, but you can’t turn it on 
from full off. You’ll probably just turn it 
on once and leave it on thereafter.

The digital volume control has a 
range of –60 to 0dB, in increments of 
0.5dB. Although the manual assures the 
owner that the Debussy’s Ring DAC 
“has linearity to spare,” dCS recom-
mends setting the control between –20 
and 0dB. A rear-panel level switch sets 
the full-scale outputs to either 2V or 6V 

RMS so that any setting between –20 
and 0dB produces a reasonable volume 
level in the owner’s system, whether or 
not he uses a preamp. The sample-rate 
indicator, a stack of seven LEDs, doubles 
as an approximate volume-control indi-
cator, in 10dB steps.

The front panel also has buttons for 
Phase (absolute polarity) and Filter. The 
latter toggles between two filters of similar 
amplitude response but different time-do-
main filter. Which you prefer is a matter 
of taste. While you can select a filter via 
the remote, the arguably more important 
choice of polarity is selectable only from 
the front panel. Those who obsess over 
polarity (I know many who do) will get 
a lot of exercise.

I was able to connect the Debussy, 
via S/PDIF, to both my Sooloos music 
server and a vintage Audio Alchemy 
DDS•Pro transport (based on Pioneer’s 
upside-down disc drive); via a single 
AES jack, to my Alesis Masterlink hard-
disk A/D converter and 24-bit/96kHz 

I mostly used Stereophile’s loan sample of the top-of-
the-line audio Precision SYS2722 system to perform 
the measurements on the dcS Debussy (see www.
ap.com and the January 2008 “as We See it,” www.

stereophile.com/asweseeit/108awsi); for some tests, i 
also used my vintage audio Precision System One Dual 
Domain and the miller audio research Jitter analyzer. 
To test the Debussy’s performance via its USB input, i 
used my macBook running OS10.6 and Bias Peak Pro 6 
to play WaV files of the various test signals i use. apple’s 
USB Prober utility identified the Debussy as being a “dcS 
Debussy\000\000\000\000\000\000” manufactured by 
“Data conversion Systems ltd,” and confirmed that it oper-
ated in “isochronous asynchronous” mode, as specified. The 
bit depth on offer was 24, and the sample rates capable of 
being accepted via USB were 32, 44.1, 48, 88.2, and 96khz.

The maximum output level at 1khz was 2.0V or 6.12V, 
depending on the position of the rear-panel switch, and 
was identical from the balanced and unbalanced output 
jacks. Both sets of outputs preserved absolute polarity (ie, 
were non-inverting) when the front-panel Phase leD was 
off. (The Xlr jacks are wired with pin 2 hot.) The output 
impedance was to specification at all audio frequencies, 
at 52 ohms single-ended and around 1 ohm balanced. 
channel separation (not shown) was superb, at >115dB 
in both directions below 6khz.

The Debussy offers a choice of reconstruction low-pass 
digital filters. The first, with the front-panel filter leD off, 
is a conventional linear-phase fir type, with a typical 
time-symmetrical impulse response (fig.1). With the filter 
leD illuminated, the filter is a minimum-phase type, with 
no pre-ringing in its impulse response (fig.2). Despite 
this very different time-domain behavior, the filters offer 
identical performance in the frequency domain. fig.3 

shows the Debussy’s frequency response with the linear-
phase filter and data with sample rates of 32, 48, 96, and 
192khz. (The Debussy’s aeS/eBU and S/PDif inputs will 
accept data with sample rates up to only 96khz; for 176.4 
and 192khz data, the connection must be made using 
both its aeS/eBU inputs in parallel.) as expected, the 
response drops sharply just below half each sample rate, 
but with a gentle overall rolloff above the audioband.

for consistency with my published tests of digital com-
ponents, my initial test of resolution is performed using 
a 1⁄3-octave bandpass filter swept from 20khz to 20hz 
while the device under test decodes data representing a 
dithered 1khz tone at –90dBfS. The top pair of traces in 
fig.4 was taken with 16-bit data; the traces peak at exactly 
–90dB, implying very low linearity error, and are free from 
harmonic or power-supply–related spuriae. The noise 
floor is actually the dither noise used to encode the signal; 

M E A S U R E M E N TS

fig.1  dcS Debussy set to filter 1, response to single sample at 0dBfS, 
44.1khz-sampled data (4ms time window).
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recorder; and, via USB, to a MacBook 
Pro laptop. I also had on hand a Playback 
Designs MPS-5 SACD/CD player and 
Ayre Acoustics’ DX-5 universal player, 
which I reviewed in February and De-
cember 2010, respectively. And you 
thought I was only “that analog guy.”

Sound
The dCS produced bass that was pow-
erful, deep, taut, and well textured. Its 
overall attack was equally fast and cer-

tain, as in the bass, but it didn’t sound 
hard or etched. Instead, image contours 
were ideally carved in space, produc-
ing, with hi-rez files, dramatically solid, 
three-dimensional images that appeared 
out of the pitch black one normally as-
sociates only with good analog playback.

The Debussy’s top-to-bottom tran-
sient performance was equally satisfying: 
fast, yet delicate enough to avoid hard 
edges and harshness. Macrodynamics 
were seemingly unlimited; more notice-

able were microdynamics, and the De-
bussy’s ability to reveal small dynamic 
shifts that further extended instrumental 
decay than what I’d become accustomed 
to from familiar recordings—even CDs. 
Not surprisingly, then, the Debussy’s 
rhythmic drive and ability to induce mu-
sical involvement were sensational, par-
ticularly with hi-rez recordings. While 
it may not have the Scarlatti’s graceful 
sophistication and delicacy, the Debussy 
more than made up for it in exuberance 
and musical vibrancy.

Files ripped from CDs to either of 
my storage systems, or direct from a 
transport, or even upsampled to 96kHz 
via Pure Music, still sounded like CDs, 
with a relatively constricted, cardboardy 
quality that, in my opinion, is to hi-rez 
files what MP3 is to CD. The best CDs, 
from either the transport or the Sooloos, 
did sound very good, however—as long 
as I didn’t compare them to hi-rez PCM 
or SACD versions of the same material.

Mastering and recording engineer 

exuberance and musical vibrancy, coupled with visual elegance.

increasing the signal’s word length to 24 bits drops the 
noise floor by almost 18dB (middle traces), suggesting 
that the Debussy has at least 19 bits’ worth of resolution, 
which is close to the state of the art. it readily resolves a 
dithered tone at –120dBfS (fig.4, bottom traces).

fig.5 repeats this test using an ffT technique and the 
very-high-resolution converters in the audio Precision 
SYS2722. again, the increase in bit depth drops the noise 
floor by around 18dB, and a very small spike is appar-
ent at 180hz in the left channel (blue trace). at –143dB 
(0.000008%), this is not going to upset listeners! all of 
the tests so far were performed using aeS/eBU data. 
repeating these analyses with the same data via the De-
bussy’s USB input gave identical results, confirming that it 
correctly handles 24-bit data via USB. linearity error with 
16-bit data (not shown) was minimal to below –110dBfS, 
and the Debussy correctly decoded an undithered 16-bit 

fig.3  dcS Debussy, frequency response at –12dBfS into 100k ohms  
from balanced outputs with data sampled at: 32, 48, 96, 192khz 
(left channel blue, right red; 0.25dB/vertical div.).

fig.4  dcS Debussy, 1⁄3-octave spectrum with noise and spuriae of dithered 1khz 
tone at –90dBfS with 16-bit data (top) and 24-bit data (middle), and of 
dithered tone at –120dBfS with 24-bit data (right channel dashed).

fig.2  dcS Debussy set to filter 2, response to single sample at 0dBfS, 
44.1khz-sampled data (4ms time window).

m e a s u r e m e n t s ,  c o n t i n u e d
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Barry Diament sent me 24-bit/96kHz 
WAV files of Equinox, the latest purist 
recording on his Soundkeeper Record-
ings label. This recording is available in 
multiple formats and resolutions (see 
www.soundkeeperrecordings.com) and 
features percussionist Markus Schwartz 
and three Haitian musicians on trumpet, 
electric guitar, and acoustic bass, among 
other instruments recorded live. I can’t 
imagine the spacious three-dimensionality 
of this recording surviving a CD trans-
fer intact. The hi-rez files of this tuneful, 
percussive music produced an enormous, 
airy space in which the instruments were 
clearly located and layered.

In the catchy “Yanvalloux,” written in 
1956 by Haitian guitarist Frantz Casseus, 
musical timbres were rich and warm 
where appropriate—for instance, on Jean 
Caze’s flugelhorn, and on the finger-
tapped, conga-like Haitian drums—
while Monvelyno Alexis’s hollow-bodied 
electric guitar had an appropriately fast at-
tack and warm sustain. “Seremoni Tiga” 

features vocals and a tinkly, tambourine-
like instrument, as well as trumpet and 
bowed bass. The Debussy’s ability to 
produce both warmth and body and 
fast, icy cool, where each of those quali-
ties was appropriate, reminded me of 
the best, most neutral phono cartridges. 

In short, whatever preconceptions digi-
phobes might have about digital sound 
would be quickly erased by listening to 
these superb-sounding hi-rez files.

Reference Recordings’ HRx DVD-R 
disc of Eiji Oue conducting the Min-
nesota Orchestra in Rachmaninoff’s 
Symphonic Dances, a 24-bit/176.4kHz 

recording downsampled to 24/96, pro-
duced a sensationally wide and especially 
deep soundstage in engineer Keith O. 
Johnson’s traditional style: front-row width 
married to a back-row perspective of the 
reverberant field. Such a sound may not 
exist in nature, but it sure keeps me tuned 

in; instrumental timbres were, as usual, 
luxurious, yet images were exceedingly 
well defined by clean, well-articulated  
attack. While the strings were rich and 
satiny, the percussion was sharply, naturally  
drawn, and well defined deep into the 
recesses of the generous acoustic. It was 
even possible to ignore the fact that it “got 

tone at exactly –90.31dBfS, with the three Dc voltage 
levels clearly resolved, the waveform symmetrical, and 
the filter ringing not obscured by analog noise (fig.6). This 
graph was taken with the linear-phase filter; changing to 
the minimum-phase filter gave the change in the transient 
ringing expected from fig.2 (not shown). With undithered 
24-bit data, the Debussy gave a good facsimile of a sine-
wave (fig.7), confirming its excellent low-level resolution 
and its very low level of analog noise.

as with other dcS products i have tested, the Debussy’s 
analog output stage was bombproof. even driving the de-
manding 600 ohm load at full level, the balanced output 
produced negligible harmonic distortion (fig.8), with the 
second harmonic at –110dB (0.0003%) and the third at 
–113dB. Only with the high-frequency intermodulation 
test did i get somewhat anomalous results: although 
actual intermodulation is extremely low in level, the noise 

floor looks granular (fig.9). i repeated this test using a 
different software package but got the same result. i can 

fig.5  dcS Debussy, ffT-derived spectrum with noise and spuriae of 
dithered 1khz tone at –90dBfS with: 16-bit data (left channel cyan, 
right magenta), 24-bit data (left blue, right red).

fig.7  dcS Debussy, waveform of undithered 1khz sinewave at 
–90.31dBfS, 24-bit data (left channel blue, right red).

fig.6  dcS Debussy, waveform of undithered 1khz sinewave at 
–90.31dBfS, 16-bit data (left channel blue, right red).

m e a s u r e m e n t s ,  c o n t i n u e d

in short, Whatever preconceptions digiphobes 
might have about digital sound Would be 
quickly erased by LISTENINg TO THESE  
SUPERB-SOUNDINg HI-REz FILES.
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stuck in the groove” at the end (11:55) of 
the first movement and had to be digitally 
“nudged” into the next “band.” No for-
mat is perfect!

Reference’s HRx disc of overtures by 
Malcolm Arnold, with the composer 
conducting the London Philharmonic, 
was equally spectacular, but I also have the 
AAA vinyl edition of this, and . . . well, 
you probably know where this is go-
ing. Particularly in the way the big drum 
thwacks pressurized my listening room and 
the airy expansiveness of the soundstage— 
trust me: You don’t want to compare the 
DDD CD version with either the HRx 
or the vinyl edition (LP, Reference RR-
48; CD, Reference RR-48 CD; HRx 
DVD-R, Reference RR-48 Hrx).

Herbie Hancock’s River: The Joni Let-
ters (CD, Verve B0010063-02), down-
loaded at 24/96 from HDtracks.com, 
was equally enticing, though far more 
intimately rendered. The Debussy could 
sound hard and cold when the recording 
was, or warm and somewhat soft when 

it was that—as the Hancock recording is.

Compared to what?
After a few weeks’ worth of listening to 
dozens of files of various resolutions, I’d 
decided that the combination of the dCS 
Debussy’s honest portrayal of instrumen-
tal timbres, fast, clean attacks, and its preci-
sion in carving out solid three-dimensional 
images with edge definition that was not 
artificially sharp or etched, was right up 
my sonic alley. I then switched to the Ayre 
Acoustics DX-5 universal player and was 
happy to hear corroboration of what I 

reported in that review.
There was no doubt that the Ayre was 

warmer and more saturated in the mid-
range, and it definitely had somewhat 
slower instrumental attacks overall. It 
sounded almost as if I’d inserted a tube 
amp into the system. Bells, cymbals,  
and other percussion instruments 
that should produce icy-cool, metallic  
textures were somewhat softened and 
muted. Double bass, too, sounded 
somewhat softer, warmer, and slower, 
with more emphasis on the wood tex-
tures and less on the string transient, 

Balanced and unbalanced analog outputs and a complete complement of digital inputs.

only assume that this granularity has something to do 
with the DSD upsampling algorithm used by the Debussy.

finally, the Debussy offers superb rejection of jitter via 
both its aeS/eBU and S/PDif inputs and via USB, so i am 
not sure why mf found the two input modes to sound 
different from one another. fig.10 was taken with the 
J-Test data in both 16-bit (blue and red traces) and 24-bit 
(cyan and magenta) versions. The odd-order harmonics of 
the low-frequency squarewave with 16-bit data (blue) are 
at the residual level without any accentuation; with 24-bit 
data, almost all that can be seen are the noise floor and 
the central spike representing the 11.025khz tone.

it was a pleasure to test such a superbly engineered 
product as the dcS Debussy. its measured performance is 
close to the state of the art and the fact it includes a true 
asynchronous USB input is a bonus. —John Atkinson

fig.10 dcS Debussy, high-resolution jitter spectrum of analog output signal, 
11.025khz at –6dBfS, sampled at 44.1khz with lSB toggled at 
229hz, 16-bit data via aeS/eBU (left channel blue, right red); 24-bit 
data via aeS/eBU (left cyan, right magenta). center frequency of 
trace, 11.025khz; frequency range, ±3.5khz.

fig.9  dcS Debussy, hf intermodulation spectrum, Dc–24khz, 19+20khz 
at 0dBfS into 100k ohms (linear frequency scale).

fig.8  dcS Debussy, spectrum of 50hz sinewave, Dc–1khz, at 0dBfS into 
600 ohms (left channel blue, right red; linear frequency scale).

m e a s u r e m e n t s ,  c o n t i n u e d
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all helping to create, overall, that relax-
ing “golden glow” I’d described in last 
month’s review of the Ayre.

The Debussy sounded definitely 
leaner in the mids, had a faster attack 
from top to bottom, produced an airier, 
more expansive soundstage with greater 
three-dimensionality, and more solid, 
better-carved images. The Debussy 
bristled with energy and produced bet-
ter image definition; the Ayre was more 
laid-back and mellow, producing less 
sharply drawn images. A system with a 
lean midband would probably benefit 
from the Ayre’s sound, which might 
make a system already rich in that range 
sound too thick.

Tastes vary, but when I played the 24-
bit remasterings of the Beatles albums 
via USB, copied to my computer from 
the USB dongle version of the set, the 
Ayre and the dCS produced completely 
different pictures—same words, but with 
different syllables accented (metaphori-
cally speaking, of course). The Debussy 
produced faster attacks and showed 
greater finesse in delineating images, 
with more metal to the sound of percus-
sion and greater emphasis on “snap and 
crackle,” plus deeply felt, full-bodied, but 
taut bass. The Ayre’s thicker, midband-
rich sound, ripe in bass, produced ver-
sions of familiar songs that emphasized 
such elements of the mix as the Moog 
synthesizer parts, which are usually less 
prominent. The difference was what 
you might expect to hear from switch-
ing out cartridges, or by going from a 
solid-state to a tubed DAC.

The differences in sound between the 
Debussy into a preamplifier and the De-
bussy directly driving a power amplifier 
will depend on the preamp’s transpar-
ency, dynamic capabilities, and overall 
quality. Sending signals directly to my 
Musical Fidelity Titan amp from the De-
bussy or through my reference preamp, a 
darTZeel NHB-18NS, I heard minimal 
differences. Given the darTZeel’s price of 
$29,500, that’s what you should expect.

I also compared the dCS Debussy to 
Playback Designs’ MPS-5 SACD player 
and found them sonically more similar to 
each other with the Debussy driven via 
S/PDIF than either was to the Ayre DX-
5. There certainly are big audible differ-
ences among various DACs, but which 
will best fit your system can’t necessarily 
be determined by reading a review.

S/PDIF vs USB
Ayre Acoustics’ designer, Charlie Hans-
en, has little good to say about S/PDIF. 

He claims that asynchronous USB per-
forms far better, which is one reason he 
omitted an S/PDIF input from the DX-
5. I could hear no differences between 
CDs played on the Audio Alchemy 
transport and fed to the Debussy via S/
PDIF, and the same CDs ripped to and 
played by the Sooloos music server and 
connected to the Debussy via S/PDIF. I 
could also hear no differences between 
CDs played via S/PDIF, and the same 
CDs ripped and played via USB.

However, the 24-bit/96kHz files of 
Markus Schwartz’s Equinox, transferred 
to the Sooloos and then fed via S/PDIF 
to the Debussy, sounded quite different 

from the same files decoded via the De-
bussy’s USB port. The USB playback 
was noticeably airier and more spacious; 
the S/PDIF version sounded flatter and 
somewhat thicker, but also had more 
bass, which could have accounted for 
the thickness.

This was disturbing—I would have pre-
ferred to have heard no difference at all.  
It made me wonder: Since the Sooloos 
server is essentially a computer, why 
doesn’t it have a USB output? That said, 
I heard no differences between the 24-bit 
Beatles files decoded via S/PDIF–Sooloos 
and MacBook Pro–USB, so perhaps 
something else was involved in the differ-
ent sounds of the Equinox files.

Conclusion
You can’t really fight it, nor should you: 
The Blu-ray disc excepted, the future of 
digital storage and playback is not any sort 
of silver optical disc. Rather, it will be hi-
rez files downloaded from the Internet, 
stored on a hard drive, and decoded by 
an outboard, multi-input D/A converter  
such as the dCS Debussy. I don’t see 
how even the most committed analog 
diehard would not enjoy the sound of 
high-resolution digital files decoded by 
the Debussy, fed via S/PDIF from ei-
ther a dedicated music server like the 
Sooloos or via USB from a computer 
hard drive.

The dCS Debussy is a flexible, well-
made, physically attractive multi-input 
DAC-preamp that makes use of dCS’s 
highly regarded Ring DAC technology 
and discrete analog output circuitry. 
The Debussy’s digital sound mirrors 
my general preferences for analog play-
back: fast, taut, extended, and dynamic, 
with no cover-ups: If the recording is 
bad, that’s what I want to hear. If the 
recording is superb, I want to hear it in 
all its glory.

The dCS Debussy did both. My only 
complaint: you can’t directly choose  
an input without scrolling. That makes 
for a very easy and enthusiastic recom-
mendation. nn

ASSOCIATED EQUIPMENT
ANALOg SOURCES continuum audio labs caliburn turntable, cobra tonearm, 
castellon stand; Graham Phantom ii tonearm; miyajima Premium Be mono, 
Ortofon mc-a90, lyra Titan i, cartridges.
DIgITAL SOURCES ayre acoustics DX-5 universal player, Playback Designs 
MPS-5 SACD/CD player, Audio Alchemy DDS•Pro CD transport, BPT-modified 
alesis masterlink hard-disk recorder, Benchmark aDc1 a/D converter, Sooloos 
music server, Pure music software.
PREAMPLIFIER darTZeel NhB-18NS.
POWER AMPLIFIER musical fidelity Titan.
LOUDSPEAKERS Wilson audio Specialties maXX 3.
CABLES Phono: hovland/Graham mG2 music Groove. interconnect: Tara labs 
Zero, Stealth Sakra, ZenSati. Speaker: Tara labs Omega Gold, ZenSati. ac: Tara 
labs The One cobalt, Shunyata research King cobra helix cX, isoclean 1000.
ACCESSORIES Shunyata research V-ray ii reference, Silver circle audio Pure 
Power One 5.0, Tara labs Power Screen power conditioners; Oyaide ac wall 
box & receptacles; Symposium rollerblocks; finite elemente Pagode, hrS SXr 
stands; aSc Tube Traps, rPG BaD & abffusor panels; audiodharma cable cooker; 
furutech Demag & deStat lP treatments; VPi hW-17f, loricraft Prc4 Deluxe 
record-cleaning machines. —Michael Fremer

the debussy’s digital sound MIRRORS My 
gENERAL PREFERENCES FOR ANALOg 
PLAyBACK: fast, taut, extended, and dynamic.
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